been considered a low point for German-American language and letters in America. Robert Cazden, for example, describes these decades of German culture in America as a sort of limbo with few new immigrants to revive the flagging German-American culture. Those who did immigrate were mostly lower-class farmers, artisans, and the jobless. According to the common historical narrative, it was not until political immigration began in 1820s that this started to change. 3 Perhaps the Philadephische Magazin has been overlooked not only because it published one issue, but also because scholars have neglected literary production previous to the 1820s. In translating and reprinting excerpts from the Philadephische Magazin here, we hope not only to continue Fenves's work in American Babel, but also to bring more scholarly attention to a neglected era of German-American literary and periodical history. * * * When the brothers Heinrich and Joseph Kämmerer published the Philadelphisches Magazin in 1798, they were already publishing another periodical, the Philadelphischen Correspondenz, and were consequently aware of the fact that they were entering uncharted territory. This magazine, they admitted, was "the first writing of this kind, which, as far as we know, has ever been published in the German language in America" (xx). Their first (and unfortunately, only) issue is thus best viewed as an experiment, as a model or proposal of what was to come rather than a finished product. The preface articulates in no uncertain terms what the editors had in mind: "news and descriptions of the most important patriots and remarkable people in Europe and America" as well as "strange events, entertaining descriptions, escapes from danger, heroic adventures, memorable performances, deliverances from death, strange histories, reports on the customs and manners of different nations, unusual examples of strength, bravery, long life, anecdotes, histories, etc." from "new and select" sources (xx). The issue necessarily includes a large number of "select" (or previously published) articles, presumably as examples for future contributors to emulate. The models given for "reports on the customs and manners of different nations," for instance-"A Short Description of the Turkish Manner of Bathing" and "The Victim: An Indian Story"-were translated and reprinted from James Capper's Observations on the Passage to India through Egypt, and Across the Great Desert (1783) and from the American Preceptor (1794), respectively. 4 "The Murderous Midwife" is a "strange history" translated from an English language pamphlet published in London in 1673. This story (and presumably others) was not simply translated, but modified to enhance its entertainment value-much of the didactic material in the original is cut, re-placed by almost a page of new material detailing the way in which the "murderous" midwife was executed for committing sixty-two abortions. It is clear that the editors intended to publish a substantial amount of new material as well, inviting "readers of taste and talent to honor [them] with [their] communication. All prosaic and poetical compositions," they state, "befitting [the editors'] plan, (sent in postage free) would be gratefully accepted, and included [in the magazine] as soon as possible" (xx). By their "plan," they presumably refer not only to the previously mentioned description of what they would like to publish, but also to the magazine as a whole, which is itself a model for issues to come. The reprintings are also part of this plan-they serve as concrete examples for future contributors to emulate. This illustrates the magazine's dual significance: it is not simply that, as a vehicle for entertainment, it was before its time, but that as a literary journal it aimed to create a literary community-a space for writers (as well as readers) of German-American literature.
How the editors imagine this community also deserves further exploration. For the most part, the editors imagine the German-American community as a group of people who share a common language and a common goal of "culture" or entertainment. Perhaps the most surprising thing is the absence of national identification (as either Germans or Americans). In fact, one of the only non-narrative pieces that mentions America (other than a biography of George Washington) is the "Political Journal," and it is centered on the economics of the nation rather than its politics, with a list of exports and a conclusion that "Perhaps no nation in the world has made such extraordinary progress in trade as the United States in the last twenty years."
5 Germany, moreover, is used mostly as a background for narrative pieces, and the one non-narrative piece featuring Germany, instead of focusing on its national characteristics or politics, explores "The progress" (or perhaps more accurately, the productivity) "of German literature." The article essentially lists the impressive number of books produced in Germany by category. This is not to say that there are no identity politics at all in the magazine-there is a politics of language. Germany's literary productivity, for example, is attributed to the richness of the German language (as opposed to national or political characteristics of the land or people). Fenves notes that in describing the productivity of the German language in the same terms as they describe the economic and material productivity of the United States, the editors implicitly argue for the appropriateness of using the German language for a literary journal published in America. The magazine editors, in other words, position themselves as uniting German literary production and American economic and material production. The German language is beautiful and productive; the American nation is hard-working and productive; their project envisions a merger of the two as merely common sense.
Even their choice of type reflects their goal to merge American economic and German linguistic productivity. German and GermanAmerican printers had two kinds of lettering from which to choose: roman and blackletter. As explained by editors Peter Bain and Paul Shaw in Blackletter: Type and National Identity, contrasts between roman and blackletter type "stem from the ancient antagonism between Germany and Italy and the long-standing rivalry between Germany and France. Roman type was born in Renaissance Italy and rapidly embraced by 16 th -century French printers… In response Germany clung ever more tightly to Gothic blackletter, especially to schwabacher and fraktur, its homegrown variations."
6 Although fraktur blackletter cannot be called an exclusively German typeface since it was also used outside of Germany, German printers tended to use it when printing for German audiences.
7 When Heinrich and Joseph Kämmerer decided to print their new magazine with fraktur print, it was more than a minor decision. If type is, as Peter Bain and Paul Shaw contend, "visible language," and fraktur "the visual embodiment of German national identity," then the choice of type used for the Philadelphische Magazin is a visual representation of the editors' linguistic politics, a visual embodiment of their German national identity. 8 The editors firmly believe in the creative potential of the German language and even implicitly suggest that the future of American literature is German. We know, of course, that their vision of the future was never realized, but what this periodical (along with the other periodicals mentioned in this special issue) demonstrates is that the eventual (perceived) monolingualism of America and American literature and periodicals was far from inevitable. In many communities during many different points in American history, periodical publication in a language other than English was nothing more than common sense.
We here reprint the introductory (preface and table of contents) and concluding matter ("To the German Public") in order to show what the editors had in mind: the model or blueprint for what they knew to be the first of its kind. Nonetheless, the preface shows the editors' sincere belief that there was an audience for such entertainment, which we hope will inspire scholars of German-American literature and periodical studies not only to analyze and further research the publication history of the individual pieces listed in the table of contents in order to better understand the role that translating and reprinting had in German-American periodical history, but also to locate where, if not in literary journals, late-eighteenth and early-nineteenth-century German-American readers found affordable entertaining literature. 9 The concluding matter ("To the German Public") will be of especial interest to scholars of material print culture for its information on and rationale regarding pricing. 
NOTES

An das Deutsche Publicum.
Die Unterschriebenen, jetzige Herausgeber der Philadelphischen Correspondenz, haben das Vergnügen einem geehrten Deutschen Publico hiemit bekannt zu machen, daß sie wegen Herausgabe ihrer Zeitung, eine ganz neue Einrichtung getroffen. Ihre Verbindungen sind von der Art, daß sie sich schmeicheln, im Stande zu seyn, allezeit die neuesten Nachrichten mitzutheilen. Mit keiner Parthen verbunden, werden sie die Sachen, wie sie sind, ohne ihnen falsche Farben zu geben, treulich vorstellen; alle eingesandte Versuche und Mittheilungen, wenn sie anständig geschrieben sind, werden ohne Unterschied der Partheyen angenommen werden; allein so bald sie persönliche Anzüglichkeiten enthalten, sind sie unvermeidlich ausgeschlossen. Sie hoffen, daß ihr Fleiß, ihre Aufmerksamkeit auf ihre Geschäfte und ihre Unpartheylichkeit, ihnen die Gunst der Deutschen zusichern werden. Carefully collected from the most well-known and most famous historians, travelers, philosophers, and nature experts.
Together with new and select geographical, historical, moral and scholarly attempts.
is suddenly disturbed in his entertainment, the course of his thoughts are interrupted, and in order not to lose track, he must again resort to the preceding piece. We will therefore include no stories of considerable length, and we believe it would give our readers greater pleasure if we were to postpone a story, even though it was called for in our actual plan, until our next number, than if we were to interrupt the entertainment of our reader through untimely disruption of the most unpleasant manner. Incidentally, we flatter ourselves that our endeavor is taken up at least good-naturedly, and that readers will judge us with indulgence. We will spare neither trouble nor cost to make this magazine as entertaining as possible, and we flatter ourselves that the Germans, who are usually so much for culture, will not withhold their protection.
We request of our readers of taste and talent to honor us with their communication: all prosaic and poetical compositions befitting our plan, (sent in postage free) would be gratefully accepted, and included [in the magazine] as soon as possible.
The Editors, Philadelphia, May 2
To the German Public
The undersigned, current publishers of the Philadelphia Correspondence, have the pleasure herewith to announce to an esteemed German public, that in the course of the publication of their newspaper, they have made an entirely new arrangement. Their connections are of the kind that they flatter themselves to be in the position to always communicate the latest news. Connected to no parties, they will present subjects truthfully, as they really are, without giving them false colors; all submitted attempts and reports, if they are decently written, will be included without distinction of the parties; however as soon as any suggestive personal remarks are included, they are inevitably excluded. They hope that their diligence, their attention to their business and their impartiality will assure them the favor of the Germans.
Since various friends have advised them to change their plan for this publication to a "monthly," so that the acquisition of it would be facilitated for subscribers of the newspaper, the publishers are prepared to give out every three months a magazine after a similar plan as a monthly, of which this is the first issue. The subscribers to the newspaper will receive this magazine with the small increase of a half dollar on the price of the newspaper, specifically, for the newspaper and magazine two dollars a year, with a dollar due at the time of the signing and a dollar due after six months. The newspaper alone costs one-and-a-half dollars, with three quarters of a dollar due at signing and the remaining three quarters of a dollar after six months. Subscribers to the magazine alone receive it for a dollar a year. Each issue of the magazine is to include a magnificent copperplate.
Advertising that makes up no more than one square will be inserted in the paper for three shillings and nine pence the first time and every time after for one shilling and three pence; the cost of longer advertisements is relative to the length.
They also ask those men who approve of the new mechanism (concerning the magazine and newspaper), to send their subscription funds in.
Henrich Kämmerer, jun.
Joseph R. Kämmerer Philadelphia, May 1, 1798
